3i4                         CANADA

writers found for their books a more extensive and
more sympathetic, but at the same time a more de-
manding audience which they sought to satisfy by a
sharp professional competence and by a more note-
worthy submission to the discipline of art and writing.
The merit of these writers is the greater since they
were restricted by an educational system slow in adapt-
ing itself to new conditions of living, by an unhealthy
regionalism, and by a kind of intellectual Jansenism
unfavourable to the freedom of conception and ex-
pression.

Romantics, when no poet in France was, Parnas-
sians when symbolism was triumphing in Paris,
symbolists when vers libre was the fashion, lyric when
lyricism was out of date, the poets of Quebec pro-
longed upon the banks of the St. Lawrence the echo of
all the French schools. Emile Nelligan, sensitive alike
to music and rhythm, was the first to discover the
heart and to speak from it. He pointed the way to Paul
Morin, whose correctness and elegance redeemed the
harshness of his verse, to Rene Chopin, too confined,
perhaps, by his Parnassian influence, to Albert Lozeau,
sentimental and delicate, and to dozens of others, all
in varying degrees the disciples of some great French
poet, whose song is of the human heart, of the Cana-
dian countryside, who are all strongly attached to
grammatical correctness of versification, and have a
taste for sonorous verse forms.

From these poets to the moderns the transition has
taken place without violence, through the verse of
Alfred Desrochers, whose works abound in pieces of a
most perfect workmanship, from which emotion is too
often absent, of Robert Choquette, both lyric and
symbolist, of several women also who are in the front